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M™ 5. Francisco Goya, 1746-1828, Spain. Bobabilicon (Los Proverbios, No. 4) 
c 1818. Etching. The Metropolitan Museum of Art, NY. 
(Dick Fund, 1931). 


™@ 4. The Apolio of Piraeus, Ancient 
Greece c 520 BC. Bronze, 
192 cm, attributed to sculptors 
from Naxos, Athens. National 
Museum. ART Resource, NY. 
Sightlines 5878. 


® 7. Tutankhamen, Ancient Egypt. Tomb of Tutankhamen (interior). ™ 6. Norval Morrisseau, 1932- , Canada. Windigo, c 1964. 
Valley of the Kings, Egypt. ART Resource, NY. Tempera on building paper, 157.5 x 81.3 cm. 
Sightlines 3076 Glenbow Museum, Calgary, Alberta. 
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® 17. Pablo Picasso, 1881-1973, Spain. Guernica, 1937. 116” x 25’8”. 
Museum of Modern Art, NY. (was on indefinite loan from the 
artist’s estate, now returned to Prado, Madrid). ©Picasso 1989 
VIS*ART Copyright Inc. 


® 18. Bottom right. 
Benjamin West, 1738-1820, U.S.A. The Death of 
General Wolfe, 1770. Oil on canvas, 151.1 x 214.6 cm. 
Gift of the Duke of Westminster. National Gallery of Canada, 
Ottawa, Canada. Sightlines 12428. 
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™ 23. Top left. The Ascension of Mohammed, from a Persian manuscript, 1539-43. By 
permission of the British Library, London. 


M@ 24. Top right. Andrea Mantegna, 1431-1506, Italy. Adoration of the Shepherds. Canvas, 
40 x 55.5 cm. Metropolitan Museum of Art, N'Y. ART Resource, NY. Sightlines 4365. 


© 25. Bottom right. Joseph Légaré, 1795-1855, Canada. The Fire in the Saint-Jean Quarter, 


Seen Looking Westward, 1845. Oil on canvas, 81.3 x 40.5 cm. Musée du Quebec. 
Accession No. 58.470. Photographer Patrick Altman. Sightlines 14060. 
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@ 26. Left. 


Giotto, 1266-1336, italy. Christ Entering Jerusalem, 


1305-6. Fresco, Arena Chapel — walls. Padua. 
ART Resource, N.Y. Sightiines 3788. 


® 27. Bottom. 


James Ensor, 1860-1949, Belgium. The Entry of 


Christ into Brussels, 1888. Oi! on canvas, 


2.58 xX 4.31 m. Koninklijk Museum, Antwerp. 


Giraudon/ART Resource, NY. ©Ensor 1990 VIS*ART 


Copyright Inc. 
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@ 28. Top left. 


Emily Carr, 1871-1845, Canada. Kitwancool. Oil on 
canvas. National Gailery of Canada. Sightlines 14893. 


™ 29. Bottom left. 
John James Audubon, 1785-1851, 
Oil on canvas, Glenbow Museum, 
Sightlines 12001. 


© 30. Top right. 


U.S.A. Canadian Otter. 
Calgary, Alberta. 


Leonardo da Vinci, 1452-1519, Italy. Study of Horses. 


Drawing. British Museum, London 
Sightlines 4280. 


™ 31. Bottom right. 


ART Resource, NY. 


Giotto, 1266-1336, Italy. Last Judgement. 
Scrovegni Chapel — walls. ART Resource, NY. 


Sightlines 6428. 
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@ 44. Top left. 
Paul Cézanne 1839-1906, France. Still Life With Compote, 1879-82. 
Oil on canvas, 46 x 55 cm. Paris, Musée d'Orsay. 


mM 45. Bottom right. 
Louis X!IV Gardens at Versailles. ART Resource, NY. 


46. Bottom left. 

Hampton Court Palace Gardens near London, England 

on the Thames River. Reproduced with permission from Discovering Britain 
and Ireland, National Geographic Society. Photographer Michael St. Maur Sheil 
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garden, composed of pebbles and vertical 
attributed to Soami (c 1500) Ryoanji, Kyoto. 


@ 51. Japanese “dry landscape 
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®@ 52. Informal English garden, England. Reproduced with permission from Discovering 
Britain and Ireland, National Geographic Society. Photographer Michael St. Maur Sheil. 
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@ 56. Top left. 
Michelangelo, 1475-1564, Italy. Moses, c 1513-1515. Marble, 235 cm. San Pietro in Vincoli, 
Rome, Italy. ART Resource, NY. Sightlines 5952. 


™ 57. Top centre. 
Michelangelo, detail of Moses. ART Resource, NY. Sightlines 5953. 


® 58. Top right. 
Michelangelo, David, 1501-04. Marble, 434 cm. Galleria dell Academy. Florence, Italy. ART 
Resource, N.Y. Sightlines 5946. 


@ 59. Bottom left. 
Michelangelo, Prisoner Known as the Struggling Slave, c 1513. Marble, 215 cm. The Louvre, 
Paris, France. ART Resource, NY. Sightlines 5957. 


l™ 60. Bottom centre. 
Kouros-Standing Youth, Ancient Greece, 6 C B.C. Marble. Syracuse, Archaelogical Museum. 
ART Resource, NY. S/ghtlines 5229. 
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@ 65. Left. 
Emily Carr, 1871-1945, Canada. Beaver Totem, c 1930. 
Oil on canvas, 92.4 x 54.3 cm. National Gallery 
of Canada, Ottawa. Sightlines 14883. 


@ 66. Top right. 
Emily Carr, Forest Landscape. 
Oil on paper, 91.4 x 61.0 cm. Art Gallery of 
Ontario. Sightlines 14886. 


® 67. Bottom right. 
Emily Carr, Strait of Juan de Fuca, 1934-36. 
Oil on paper, 56.2 x 87 cm. Edmonton Art Gallery, 
Sightlines 13215. 


™ Art 11 - Booklet of Reproductions Page 20 


suononpoiday jo 3a|yo00g - LL LY 


"G26 SaUINYbIS ‘8G6L ‘AA27 “Y BEPV JO WIN AN ‘Hy Jo 
wunasniyj Ue}OdOJa\y AY] “SEAULD UO |ID “OGSL 2 ‘SASH 
“spueLaUleN ‘O6-EG8L ‘YBod ueAn JUuaoUI/A 

WY6u wonog ‘OL 


‘uunasnuuswiy “Wepsa}sWy ‘YBoD ueA JUadUI/A 

uunasniAy |euUONeN “Wo LZL xX Zg ‘SeAUeD UO IID “G88L 

‘S1QJET OJEJOd GY] “‘SPUe|IAUION ‘OG-EG8L ‘YBOD uen jUsoU!I/ 
146i) dol 69 & 


"L9b6 saulYybis 
(ZLLOOL'6Z) UORDA}}OD saAaWaAeH 24 ‘EZEL 
“BABWBACH ‘O'H “SJ JO ISanbag ‘AN ‘Hy jo wnasny 
ueyOdoNaW 241 *,”%6E X 867 ‘SPAULD UO JID 698L 
‘Q1Q{INOUBID BT] “B0uesy ‘“QZEL-OVBL “OUD! EpNe|D 

"y9/ CO! 89 H 


bee te 


Collection, The Museum of Modern Art, NY. Acquired through the canvas, 181 x 219.1 cm. Mrs. Simon Guggenheim Fund. 
Lillie P. Bliss Bequest. Photograph ©1990 The Museum of Modern Photograph ©1990, The Museum of Modern Art, NY. ©Matisse 1990 


Art, NY. Sightlines 9224. VIS*ART Copyright Inc. Sightlines 9434. 


@ 73. Bottom lett. 
Henri Matisse, Burial of Pierrot, plate 10 from Jazz by Henri Matisse. 


Paris, Teriade, 1947. Pochoir, printed in colour, composition, 

41.4 x 656 cm. Collection, The Museum of Modern Art, NY. 

The Louis E. Stern Collection. Photograph ©1990, The Museum of 
Modern Art, NY. Matisse 1990 VIS*ART Copyright Inc. Sightlines 9433. 
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M 78. Left. 
Qui Ying, Emperor Guang Wu of the 

Western Han Dynasty Fording a River, c A.D. 1522-1560. 

Hanging scroll, ink and colour on silk, 67%”, 

Ming Dynasty, China. National Gallery of Canada. 


@ 79. Top centre. 
Tom Thomson, 1877-1917, Canada. The Jack Pine, 1916-17. 
Oil on canvas, 127.9 x 139.8 cm. National Gailery of Canada. 
Sightlines 14595. 


M 80. Top right. 
Zhao Boju, A.D. 1120-1182. River and Mountains in 
Autumn Colour. Section of handscroll, ink 
and colour on silk. 22%2” x 16”. Southern 


Song Dynasty, China. Palace Museum, Beijing. 
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| 85. Jan van Eyck, Madonna of Canon George van der Paele with Sts. Donation and George, 1434-1436. Panel, 4’ Ve” 


x ba, 
Groeningemuseum, Brugge. Photographer H. Maertens, Brugge. 
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, Canada. Institution, 1973. 


Oil, 76.2 x 76.2 cm. National Gallery of Canada. 
f the artist. Sightlines 15294. 


Vincent van Gogh, 1853-90, Netherlands. Sunflowers, 1889. 
36%” x 28%2”. Neue Pinakolek, Munich. ART Resource, N 
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@ 88. Top left. 
William Perehudoff, 1919- 
Acrylic, 190.4 x 226.3 cm. Edmonton Art Gallery. 
With permission of the artist. Sightlines 14351. 


, Canada. Prairie #4. 


® 89. Top right. 
Yves Gaucher, 1934-____, Canada. Blue, Red, Ochre, Yellow, 


Green, Orange, 1974. Acrylic on canvas, 155 x 183 cm. 
Courtesy of the Canada Council Art Bank. 
©Gaucher 1989 VIS*ART Copyright Inc. 


@ 90. Bottom left. 
Mary Pratt, 1935-___ , Canada. Split Grilse, 1979. 
Oil on board, 55 x 63.2 cm. Collection C.I.L. 
Courtesy of the artist. 
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® 97. Morris Louis, 1912-62, U.S.A. Aleph Series II, 1960. Acrylic on canvas, 6 
Photo courtesy André Emmerich Gallery. 
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@ 100. 7Jop left. 
André Derain, 1880-1954, France. Charing Cross Bridge, 
1905. Oil on canvas, 32%2” x 392”. Private collection. 
©Derain 1989, VIS*ART Copyright Inc. Sightlines 9152. 


@ 101. Jop centre. 
Henri Matisse, 1869-1954, France Goldfish and 
Sculpture, 1911. Oil on canvas, 116.2 x 100.5 cm. 
Collection, The Museum of Modern Art, NY. Gift of 
Mr. and Mrs. John Hay Whitney. Photograph ©1990 
Museum of Modern Art, NY. ©Matisse 1991, VIS*ART 
Copyright Inc. Sightlines 11313. 
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f@ 102. Vincent van Gogh, 1853-90, Netherlands. The Artist’s Room at Arles. @ 103. Pieter Brueghel, 1525-69, Flanders. Wedding Banquet. Kunshistorisches 
Museum of Impressionism (Jeu de Paume), Paris, France. ART Museum, Vienna. ART Resource, N.Y. Sightlines 3586. 
Resource, NY. Sightlines 2764. 
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107. Pierre Auguste Renoir, Claude and Renee, 1903. Oil on canvas, 
87.7 x 63.5 cm. National Gallery of Canada. Sightlines 12807. 


© 106. Pierre Auguste Renoir, 1841-1919, France. Girls at the Piano. Museum of Impressionism M™ 108. Alfred J. Casson, 1898- , Canada. Anglican Church at Magnetawan, 
(Jeu de Paume), Paris, France. ART Resource, NY. Sightlines 2969. 1933. Oil on canvas, 94.0 x 114.3 cm. National Gallery of 
Canada. Sightlines 13218. 
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@ 119. Jop centre. 
1930s Radio. Wooden. Photo Rod McConnell. 


@ 120. Left. 
1970s Radio. Metai/chrome combination. Photo 
Rod McConnell. 


@ 121. Bottom centre. 
1980s Radio. Red plastic. Photo Rod McConnell. 
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™@ 122. Jeepers Sneakers. Courtesy of Chatelaine Magazine, July, 1989 issue. 
Photographer George Whiteside. 
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™@ 127. Right. 
Judy Chicago, 1939-___, U.S.A. 
The Dinner Party — Hypatia, 1979. 
Plate 14” diameter, china, paint, 
porcelain. °Judy Chicago, 1979. 
Sightlines 11629. 
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™ 128. Alexander Calder, 1898-1976, U.S.A. Design, Untitled, 1969. Brush, gou, 
ink, 74.9 x 110 cm. Collection, The Museum of Modern Art, NY. Gift of the artist. 
Photograph ©1990 Museum of Modern Art, NY. Sightlines 9064. 


® 130. Alex Colville, 1920- , Canada. Child and Dog, 1952. 
Tempera on board, 80.7 x 60.3 cm. National Gallery 


of Canada. ©Colville 1989 VIS*ART Copyright Inc. 
Sightlines 14911. @ 129. Paul Griffen, Canada. Computer Graphic for Sheridan College. 
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@ 135. Top left. 


Claes Oldenburg, 1929-___, U.S.A. Giant Hamburger, 1962. Painted 
sailcloth stuffed with foam, height 132 cm. Art Gallery of Ontario. 
©Oldenburg 1990 VIS*ART Copyright Inc. Sightlines 12278. 


136. Top centre. 
S. Marisol, 1930- , U.S.A. Women and Dog, 1964. Mixed media, 


72” x 82” x 16”. Whitney Museum of American Art, NY. 
©Marisol 1991 VIS*ART Copyright Inc. Sightlines 9910. 


@ 137. Top right. 


Claes Oldenburg. Soft Toilet. Vinyl filled with kapok, painted with 
liquitex, and wood, 52” x 32” x 30”. Whitney Museum of 
American Art, NY. Oldenburg 1990 VIS*ART Copyright Inc. 
Sightlines 11833. 


@ 138. Bottom left. 


Edgar Degas, 1834-1917, France Ballet Girl, 1880-81. Height 39”. The 
Metropolitan Museum of Art, N.Y. Bequest of Mrs. H. O. Havemeyer, 
1929. The H. O. Havemeyer Collection. Sightlines 11686. 


@ 139. Bottom centre. 
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Claes Oldenburg. Giant Blue Shirt with Brown Tie, 1963. Mixed media, 
64” x 75” x 24”. Collection lan W. Beck, N.Y. ©Oldenburg 1990 


VIS*ART Copyright Inc. Sightlines 9935. 
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™ 144. Top left. 
George A Reid, 1860-1947, Canada. Mortgaging the 
Homestead, 1880. Oil on canvas, 128.3 x 121.1 cm. 
National Gallery of Canada. Sightlines 14409. 


@ 145. Bottom right. 
Cornelius Krieghoff, 1815-1872, Canada. The Habitant’s 
Home, 1870. Oil on canvas, 69.9 x 92.1 cm. 
Art Gallery of Hamilton. Sightlines 14075. 
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@ 150. Jop left. 
Mary Cassatt, 1845-1926, U.S.A. The Bath, c 1891. Oil on 
canvas. Art Institute of Chicago, Chicago, Ill. °Cassatt 1989 


VIS*ART Copyright Inc. Sightlines 11052. ™ 153. Top centre right. Mary Cassatt. The Fitting, 1891. Dry point. National Gallery of Art, Rosenwald Collection, 
Washington DC. ©Cassatt 1989 VIS*ART Copyright Inc. Sightlines 10787. 


@ 151. Top centre left. 


Mary Cassatt. The Coiffure, 1891. Dry point. National Gallery @ 154. Top right. Mary Cassatt. The Letter. National Gallery of Canada. Cassatt 1989 VIS*ART Copyright Inc. 
of Art, Washington D.C. ©Cassatt 1989 VIS*ART Copyright Sightlines 12534. 


Inc. Sightlines 10788. 
™@ 155. Bottom centre right. Mary Cassatt. The Stocking, 1890. Dry point. Philadelphia Museum of Art. °Cassatt 1989 


® 152. Bottom cenire left. Mary Cassatt. Mother and Child, VIS*ART Copyright Inc. Sightlines 10786. 
1890. Oil. Wichita Art Museum, R.P. Murdock Collection. 
©Cassatt 1989 VIS*ART Copyright Inc. Sightlines 11053. ™@ 156. Bottom right. Mary Cassatt. Young Woman Picking Fruit, 1891. Oil on canvas. Carnegie Institute, Pittsburg, PA. 


©Cassatt 1989 VIS*ART Copyright Inc. Sightlines 11057. 
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®@ 158. Paul Cézanne, 1839-1906, France. 


Stiil Life with Apples, 1895-98. Oil on canvas @ 159. Paul Cézanne. Still Life with Coffee Pot. @ 160. Paul Cézanne. Still Life with Fruit 

686 x 92.7 cm. Collection, The Museum of Museum of Impressionism (Jeu de Paume) Paris, Basket. Oil on canvas. Museum of 
Modern Art, NY,, Lillie P. Bliss Bequest. France. ART Resource, NY. Sightlines 2678. Impressionism (Jeu de Paume) Paris, 
Photograph ©1990 The Museum of Modern France. ART Resource, N.Y. Sightlines 2688. 


Art, NY. Sightlines 9079. 


™ 163. Georges Braque, 1882-1963 
France. The Table, 1928. Oil on 
canvas, 179.7 x 73 cm. Collection 
The Museum of Modern Art, NY. 
Acquired through the Lillie P. Bliss 
Bequest. Photograph ©1990 The 
Museum of Modern Art, NY. 
©Braque 1991 VIS*ART Copyright 
Inc. Sightlines 11040. 


Gi 


‘ 


f@ 161. Paul Cézanne. Still Life with Onions. Oil 


on canvas. Museum of Impressionism (Jeu de lM 162. Pablo Picasso, 1881-1973, Spain. Violin 
Paume) Paris, France. ART Resource, NY. and Grapes, 1912. Oil on canvas, 50.6 x 61.0 cm. 
Sightlines 2687. Collection, The Museum of Modern Art, NY. 


Mrs. David M. Levy Bequest. ©Picasso, 1990 
VIS*ART Copyright !nc. Sightlines 9535. 
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@ 168. Top left. 
Joseph Stella, 1880-1946, U.S.A. Brooklyn Bridge, 1917. Oil on canvas, 84” x 76”. Yale 
University Art Gallery, New Haven (Collection of Société Anonyme). Sightlines 11459. 


M 169. Top centre. 
Francisco Goya, 1748-1828, Spain. Dona Isabel Cobos de Porcel, 1806. Oil on canvas, 


81 x 55 cm. National Gallery, London. 


®@ 170. Top right. 
Oskar Kokoschka, 1886-1980, Austria. Frau Erfurth, 1821. Oil on canvas, 95 x 65 cm. The Norton 
Simon Foundation, Los Angeles. °@Kokoschka 1991 VIS*ART Copyright Inc. 


@ 171. Bottom left. 
Grant Wood, 1892-1942, U.S.A. Stone City, lova, 1930. Oil on wood panel, 77 x 102 cm. Joslyn 


Art Museum, Omaha, Nebraska. “Wood 1991 VIS*ART Copyright Inc. 
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® 176. Top left. 
Francois Millet, 1814-75, France. The G/eaners, 1848. Oil on canvas, 53 x 66 cm. 
The Louvre, Paris. ART Resource, NY. Sightlines 2605. 


™ 177. Top centre. 
Bill Reid, 1920- , Canada. Totem Pole, frontal pole to Haida house. Museum of 


Anthropology, University of British Columbia. 


® 178. Top right. 
Constantin Brancusi, 1876-1957, France. The Kiss, 1912. Limestone, 58 cm high. 


Philadelphia Museum of Art, Louise and Walter Arensberg Collection. 
Giraudon/ART Resource, NY. ©Brancusi 1989 VIS*ART Copyright Inc. 


@ 179. Bottom left. 
Lucius O’Brien, 1832-1899, Canada. Sunrise on the Saguenay, 1880. Oil on canvas. 
National Gallery of Canada. Sightlines 14294. 
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@ 184. Top left. 
Jean-Auguste Dominique Ingres, 1780-1867, France. 
Mademoiselle Riviere, 1806. The Louvre, Paris, France. 
Giraudon/ART Resource, NY. Sightlines 2823. 


™ 187. Bottom left. 
Caspar Davis Friedrich, 1774-1840, Germany. The Tree 
of Crows. The Louvre, Paris, France. SCALA/ART 
Resource, N.Y. Sightlines 2594. 
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™ 185. Top centre. 
Claude Monet, 1840-1926, France. Lady with a 
Parasol. Museum of Impressionism (Jeu de Paume), 
Paris, France. ART Resource, N.Y. Sightlines 2938. 


™ 188. Bottom centre. Pablo Picasso, 1881-1973, Spain. 
Still Life with Cake, 1924. Oil on canvas, 38%2” x 51% 
Museum of Modern Art, NY. ©Picasso 1989 VIS*ART 
Copyright Inc. Sightlines 9534. 


Ud 


™ 186. Top right. 

Camille Pissaro, 1830-1903, France. Paysage a Chaponval. 
Canvas, 54 x 65 cm. Museum of Impressionism (Jeu de 
Paume) Paris, France. ART Resource, NY. Sightlines 4109. 


®™ 189. Bottom right. 
Ernst Ludwig Kirchner, 1880-1938, Germany. Street, 
Dresden, 1907. Oil on canvas, 150.5 x 200.4 cm. 
Collection, The Museum of Modern Art, N'Y. Photograph 
©1990 The Museum of Modern Art, NY. Sightlines 9347. 
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™ 193. Top left. James Rosenquist, 1933-____, U.S.A. Fahrenheit 1982 Degrees, 
1982. Ink/mylar, 27” x 64%”. Whitney Museum of American Art, New York, 
NY. ©Rosenquist 1989 VIS*ART Copyright Inc. Sightlines 9587. 


™ 194. Top centre. Berthe Morisot, 1841-95, France. Le Berceau. Oil on canvas, 
55 x 46 cm. Museum of Impressionism (Jeu de Paume), Paris, France. 
ART Resource, N.Y. Sightlines 5925. 


M™ 195. Top right. Juan Gris, 1887-1927, Spain. Guitar and Flowers, 1912. Oil on 
canvas, 112.1 x 70.2 cm. Collection, The Museum of Modern Art, New York, NY. 
Bequest of Anna Erickson Levene in memory of her husband, Dr. Phoebus Aaron 
Theodor Levene. Photograph ©1990 The Museum of Modern Art, NY. Sightlines 11198. 
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™ 197. Bottom right. Georges 


Rouault, 1871-1958, France. Christ 
Mocked by Soldiers, 1932. Oil on 
canvas, 92.1 x 72.4 cm. 
Collection, The Museum of 
Modern Art, NY. Given 
anonymously. Photograph ©1990 
The Museum of Modern Art, NY. 
©Rouault 1990 VIS*ART 
Copyright Inc. Sightlines 11414. 


M™ 196. Bottom left. Caspar Davis 


Friedrich, 1774-1840, Germany. 
Wreck of the ““Hope:” Kunsthalle, 
Hamburg, Germany. SCALA/ART 
Resource, NY. Sighilines 2595. 
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@ 202. Top left. 
Joice Hall, 1943- , Canada. Celebration Landscape 
#9 — Mushroom Garden, 1978. Oil on 
canvas, 238.8 x 300 cm. Alberta Art 
Foundation, Edmonton. With permission of the artist. 
Sightlines 15917. 


B® 205. Bottom left. 
John Hall, 1943- , Canada. Perfume Bottle. 
Acrylic on masonite, 23.5 x 23.5 cm. Alberta 
Art Foundation, Edmonton. With permission of 
the artist. Sightlines 15920. 


® Art 11 - Booklet of Reproductions 


M 203 Top centre. 
Maureen Enns, 1943-____ 
Acrylic on canvas, 118.1 x 150 cm. A 
Foundation, Edmonton. With permission of the 
artist 


Sightlines 15813. 


lM 206. Bottom centre. 


Barbara Ballachey, 1949-____ 


1973 


Pastel on paper, 50 


, Canada. Flower Box. 


, Canada 
8 x 66 cm. 


Iberta Art 


. Land Forms, 
Alberta Art 


Foundation, Edmonton. With permission of the 
artist 


Sightlines 15474. 


™ 204. Top right. 
Dulcie Foo Fat, 20 C, Canada. Red Rock Canyon, 


1978. Oil on canvas, 144.1 
Alberta Art Foundation, Edmonton. With 
permission of the artist. Sightlines 17128. 


™ 207. Bottom right. 


x 106.7 cm. 


Derek Michael Besant, 1950-____ , Canada. 


White Door, 1974 


Etching, 


enamel, plexiglass. 


Alberta Art Foundation, Edmonton. With permission 


of the artist. 
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211. Jessie Oonark, 1906-1985, Canada. Untitled wall hanging, before 1976. Wool, felt and embroidery, 396.2 x 640.1 cm. National Arts Centre, Ottawa. 
Courtesy Mr. William Teron, Ottawa. 
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@ 216. Frank Stella, 1936- _ U.S.A. Protractor. Acrylic on canvas, 60” x 120”. Collection 
Hanford Yang, Aldrich Museum of Contemporary Art, Ridgefield, CT. Frank Stella 
1989 VIS*ART Copyright Inc. Sightlines 9660. = ze 


® 217. Top right. 
Joseph Albers, 1888-1976, U.S.A. Homage to the Square: Glow, 1966. Oil on 
fibreboard, 122 x 122 cm. Hirshhorn Museum and Sculpture Garden, 
Smithsonian institution, Washington D.C. ART Resource, NY. ©Aibers 1989 
VIS*ART Copyright Inc. 


| 218. Bottom centre. 
Mark Rothko, 1903-1970, U.S.A. Number 10, 1950. Oil on canvas, 
229.6 x 145.1 cm. Collection, The Museum of Modern Art, New York, NY. 
Copyright 1991 Christopher Rothko and Kate Rothko, Prizel/ARS, NY. 
Sightlines 11410. 
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® 221. Top left. 
George Segal, 1924-___, U.S.A. The Gas Station, 1963. Assemblage, 259.1 x 737.1 cm. 
National Gallery of Canada. George Segal 1989 VIS*ART Copyright Inc. Sightlines 12351. 


® 222. Bottom left. 
George Segal, Man on Scaffold, 1970. Plastic, wood, metal, 144” x 96” x 60”. 
Collection of the artisit. °George Segal 1989 VIS*ART Copyright Inc. Sightlines 11924. 


® 223. Top right. 
Judy Chicago. The Dinner Party 
(installation view 2), 1979. Mixed 
media, 48” x 48” x 48”. 
Photo Michael Alexander. °Judy 
Chicago 1979. Sightlines 11605. 


@ 224. Botiom right. 
Judy Chicago, 1939-___, U.S.A. 
The Dinner Party (installation 
view 1), 1979. Mixed media, 
48” x 48” x 48”. Photo 
Michael Alexander. °Judy Chicago 
1979. Sightlines 9814. 
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Corot, Jean Baptiste Camille, View of Venice, 
The Piazetta Seen from the Quay of the 
Esclavons, 49 

Country Picnic, Francisco Goya, 19 

Country Suite — British Columbia, Carole 
Bondaroff, 29 

Cutting a Rug, Ron Moppett, 57 


D 


Davis, Stuart, Owh! in San Pao, 10 

Da Vinci, Leonardo, Study of Horses, 10 

Dali, Salvador, Mae West’s Lips, Chair, 13; The 
Persistence of Memory, 3 

Danby, Ken, At the Crease, 63 

Dancers at the Bar, Edgar Degas, 17 

David, Jacques-Louis, The Coronation of 
Napoleon, 11 

David, Michelangelo, 18 

Davis, Stuart, Owh! In San Pao, 33 

de Kooning, Willem, Asheville, 61 

de Toulouse-Lautrec, Henri, Alfred La 
Guigne, 19 

de Vilaminck, Maurice, Still Life with 
Lemons, 49 

Deacon, Peter, Aberation 4-5, 57 

Dead Christ, Andrea Mantegna, 39 

Death of General Wolfe, Benjamin West, 6 

Degas, Edgar, Ballet Girl, 42; Dancers at the 
Bar, 17; Racehorses, 41 

Delacroix, Eugene, The Women of Algiers, 55 

Derain, André, Charing Cross Bridge, 32 

Design, Untitled, Alexander Calder, 40 

Devil and Horse, Marion Spanjerdt, 41 

Diner, George Segal, 43 

Dinner Party — Hypatia, Judy Chicago, 40 

Dinner Party, Judy Chicago, 64 

Dodek Cottage, Ron Thom, 12 

Dona Isabel Cobos de Porcel, Francisco 
Goya, 50 
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Durer, Albrecht, Landscape Flooded with 
Waters from Heaven (Dream Vision), 3 


E 


Emperor Guang Wu of the Western Han 
Dynesty Fording a River, Qui Ying, 24 

Enns, Maureen, Flower Box, 58 

Ensor, James, The Entry of Christ into 
Brussels, 9 

Entry of Christ into Brussels, James Ensor, 9 

Escher, M. C., Sky and Water, 39 

Estes, Richard, The S. R. Guggenheim 
Museum, 49 

Eyck, Jan van, Madonna of Canon George van 
der Paele with Sts. Donation and George, 26 


F 


Fafard, Joe, Harvey Mclinnis, 4 

Family of Charles IV, Francisco Goya, 5 

Farenheit 1982 Degrees, James Rosenquist, 56 

Fire in the Saint-Jean Quarter, Seen Looking 
Westward, Joseph Légaré, 8 

Fitting, Mary Cassatt, 46 

Floraison, Alfred Pellan, 51 

Flower Box, Maureen Enns, 58 

Foo Fat, Dulcie, Red Rock Canyon, 58 

Forest, British Columbia, Emily Carr, 33 

Forest Landscape, Emily Carr, 20 

Francois |, King of France, James Clouet, 12 

Frau Erfurth, Oskar Kokoschka, 50 

Friedrich, Caspar Davis, The Tree of Crows, 54; 
Wreck of the “Hope,” 56 
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Gainsborough, Thomas, Portrait of Mary, 
Countess of Howe, 11 


Garden of Delights, Hieronymus Bosch, 3 

Gas Station, George Segal, 64 

Gaucher, Yves, Blue, Red, Ochre, Yellow, 
Green, Orange, 28 

Gericault, Theodore, The Wounded Officer of 
the Imperial Guard Leaving the 
Battlefield, 53 

Ghost Doctor Mask, 1 

Giant Blue Shirt with Brown Tie, Claes 
Oldenburg, 42 

Giant Hamburger, Claes Oldenburg 42 

Giotto, Christ Entering Jerusalem, 9 

Giotto, Last Judgement, 10 

Girls at the Piano, Pierre August Renoir, 34 

Gleaners, Francois Millet, 52 

Gogh, Vincent van, The Artist’s Room at 
Arles, 32; Irises, 21; The Potato Eaters, 21; 
The Starry Night, 22; Sunflowers, 27 

Goldfish and Sculpture, Henri Matisse, 32 

Government Bureau, George Tooker, 63 

Goya Francisco, Bobabilicon (Los Proverbios, 
No. 4), 2; Country Picnic, 19; Dona Isabel 
Cobos de Porcel, 50; The Family of 
Charles IV, 5; Witches’ Sabbath, 19 

Green Coca Cola Bottles, Andy Warhol, 61 

Griffen, Paul, Computer Graphic for Sheridan 
College, 40 

Gris, Juan, Breakfast, 49; Guitar and 
Flowers, 56 

Guernica, Pablo Picasso, 6 

Guitar and Flowers, Juan Gris, 56 
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Habitant’s Home, Cornelius Krieghoff, 44; 
details, 45 

Haeseker, Alexandra, How Many Days Has My 
Baby to Play?, 41 

Haida Totem Pole, Bill Reid, 52 

Hall, John, Perfume Bottle, 58 
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O Prisoner Known as the Struggling Slave, Sant’ Appolinare Nuovo, Ravena, Stained glass 
Michelangelo, 18 mosaic, 39 

O’Brien, Lucius, Sunrise on the Saguenay, 52 Protractor, Frank Stella, 62 Santa Clause, Kurt Schwitters, 4 

Oakley, Fred, Olympic Torch Runner, 41 Schnabel, Julian, What To Do With a Corner in 

O'Keeffe, Georgia, White Trumpet, 13 Madrid, 43 

Okotoks, Stanford Blodgett, 29 Q Schwitters, Kurt, Santa Claus, 4 


Oldenburg, Claes, Clothespin, 13; Giant Blue 
Shirt with Brown Tie, 42; Giant 


Segal, George, The Diner, 43; The Gas Station, 


Qui Ying, Emperor Guang Wu of the Western 
64; Man on Scaffold, 64 


Han Dynesty Fording a River, 24 


Hamburger, 42; Soft Toilet, 42 Sir John F. W. Herschel, Julia Margaret 
Olympic Torch Runner, Fred Oakley, 41 Cameron, 29 
One (#31, 1950), Jackson Pollock, 51 R Sistine Chapel Ceiling — The Creation of 
Oonark, Jessie, Untitled wall hanging, 60 Adam, Michelangelo, 1 
Owh! In San Pao, Stuart Davis, 33 Racehorses, Edgar Degas, 41 Sky and Water, M. C. Escher, 39 
Radio — 1970s, 38 Sky Scape, Harry Kiyooka, 57 
Radio — 1980s, 38 Snap the Whip, Wilson Homer, 47 
p Radio — 1930s, 38 Soft Toilet, Claes Oldenburg, 42 
Raphael, Portrait of Maddalena Strozzi, 37 Southwest View of Gothic Abbey (Fonthill) — 
Painting, Jackson Pollock, 55 Red Currant Jelly, Mary Pratt, 35 Morning, Joseph Turner, 53 
Palette of King Narmer, 7 Red Rock Canyon, Dulcie Foo Fat, 58 Spanjerdt, Marion, Devil and Horse, 41 
Parthenon, 12 Red Studio, Henri Matisse, 22 Split Grilse, Mary Pratt, 28 
Paysage & Chaponval, Camille Pissaro, 54 Be ee ice re Pe S. R. Guggenheim Museum, Richard Estes, 49 
Pellan, Alfred, Floraison, 51 Reid, George A., Mortgaging the Starry Night, Vincent van Gogh, 22 
Perehudoff, William, Prairie #4, 28 Homestead, 44 Steichen, Edward, J. Pierpont Morgan, 29 
Perfume Bottle, John Hall, 58 Renoir, Pierre Auguste, Claude and Renee, 34; Stella, Frank, Protractor, 62 
Persistence of Memory, Salvador Dali, 3 Girls at the Piano, 34 Stella, Joseph, Brooklyn Bridge, 50 
Picasso Pablo, Guernica, 6; Still Life with Return from Church, Lawren Harris, 23 Still Life with Apples, Paull Cézanne, 48 
Cake, 54; Still Life with Chair Caning, 43; Riopelle, Jean-Paul, Untitled, 61 Still Life with Cake, Pablo Picasso, 54 
Three Musicians, 17; Violin and Grapes, 48 River and Mountains in Autumn Colour, Zhao Still Life with Chair Caning, Pablo Picasso, 43 
Pissaro, Camille, Paysage 2 Chaponval, 54 BU, ce Still Life with Coffee Pot, Paul Cézanne, 48 


Rosenquist, James, Farenheit 1982 


Pollack, Jackson, One (#31, 1950), 51; Still Life with Compote, Paul Cézanne, 14 
Painting, 55 Degrees, 56 Still Life with Fruit Basket, Paul Cézanne, 48 

Portrait of Maddalena Strozzi, Raphael, 37 Rothko, Mark, Number 10, 62; Tan and Black Still Life with Lemons, Maurice de 

Portrait of a Man, Antonello da Messina, 37 on Red, 13; Yellow and Gold, 35 Viaminck, 49 


Rouault, Georges, Christ Mocked by 
Soldiers, 56 
Ryder, Albert, Moonlight Marine, 36 


Still Life with Onions, Paul Cezanne, 48 
Stocking, Mary Cassatt, 46 
Stone City, lowa, Grant Wood, 50 


Portrait of Mary, Countess of Howe, Thomas 
Gainsborough, 11 
Portrait of a Young Woman, Boticelli, 37 


Potato Easter, Vincent van Gogh, 21 Strait of Juan de Fuca, Emily Carr, 20 

Prairie #4, William Perehudoff, 28 S Street, Dresden, Ernst Ludwig Kirchner, 54 

Pratt, Christopher, Institution, 27 Study in Movement, Emily Carr, 35 

Pratt, Mary, Red Currant Jelly, 35; Split Salisbury Cathedral from the Bishop’s Ground, Study of Horses, Leonardo de Vinci, 10 
Grilse, 28 John Constable, 53 Sunflowers, Vincent van gogh, 27 
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